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VI. THE HARVEST SINGING IN MACEDONIA

S u m m a r y
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The origin of the harvest songs and their specific way of performance 
are profoundly rooted in the first organized human societies. Since the very 
beginning of the appearance of this kind of songs, their significance and func-
tion had been closely related to everyday work of the humans, i.e. directly to 
the life of the harvesters. These songs had given them the strength to forbear 
the long and hard labor, especially by the collective exercise of this very com-
plex agricultural activity. In addition, these songs at the same time were aim-
ing to satisfy the spiritual and aesthetic needs of the community as a whole. 
The roots of their existence lead to the most ancient times, which is evident by 
some archaic elements in relation with the customs, rituals and beliefs that ac-
company them. 

The Macedonian harvest  songs  are  closely related to  this  kind of 
songs of the other South-Slavonic and Slavonic peoples in general and their 
roots are deeply embedded in the pre-Slavonic pagan period, i.e. at the time 
when these peoples had lived together in their old fatherland. Although the 
Macedonian harvest songs share many common elements with the same songs 
of the other Slavonic peoples, which speaks of their common origin with the 
above-mentioned songs,1 they have developed a series of particular character-
istics by some of these peoples and countries.  Despite of the fact  that  the 
Macedonian harvest songs by some of their characteristic are somewhat dif-
ferent from the ones of the other Balkan Slavonic peoples, they have kept a lot 
of these common features. The cycle of harvest songs is the most voluminous 
one in  the  frame of  the  Macedonian  folk songs  about  the  work  (Sazdov 
1988:66). By their thematic they are various. Thus, in the first place come the 
songs in which are met the themes related to the work itself (intermingled with 
mythological,  historical and  universal topics)  and  occupy a  very precise 
place in the course of the harvest itself. Namely, these songs are sung in the 
morning, at noon, before the fall of night and on the return from the fields 
home and have a magico-ritual character and also a precisely fixed order of 
their performance2.

1 Comparing separately the characteristic elements of the harvest singing within the Shop 
ethnic area, which lies on the borders between Macedonia, Serbia and Bulgaria, it can be 
concluded that there is a big similarity not only in terms of customs that accompany the har-
vest activities but also the very way of performing the harvest singing, Rodna Veli~kovska, 
[opsko `etvarsko pevanje (Shop harvest singing), a report submited to the 33th Symposium 
of musicologues and ethnomusicologues "Mokranj~evi dani", Negotin, 1998).
2 In this sense it is very significant that are sung special songs separately at the beginning of  
the  harvest  (see  examples  23,  24,  27  and  28),  songs  that  are  sung  at  the  first  "part" 
("posta"), songs about the "postadjija", i.e. usually about a man who leads the group of har-
vesters (example 80), songs that are sung while the harvesters are taking a break, and fi-
nally, songs performed in the very end of the harvest, which are dedicated to the last female 



112

In the harvest cycle a special place according to the number and vari-
ety take up the songs in which is the question of "the competition" which takes 
place in the course of the harvesting between a boy and a girl and the bet that 
goes along with it. In these songs there are love motifs and scenes in which an 
erotic note is implicitly expressed. Such an erotic thematic comes to its full 
expression usually at  the gatherings at  which participate many young har-
vesters of both sexes that especially accompany the collective work and the 
mutual  aid during this  crucial  seasonal agricultural  activity.  In their  basis 
these songs contain a strongly stressed magical character through which is 
represented the fertility not only of the grains that are harvested, but of the 
whole life of the farmers and their families too (Antonijevi} 1978:152).

In the verses of the harvest songs there are several moments mention-
ing the time of the Ottoman domination, but one of the most frequent motifs in 
them is the collective harvesting on the beys fields and their  fief.  In these 
songs in a very picturesque way are expressed some memorable events from 
the harsh life and hard work of the harvesters, the most frequently in condi-
tions of forced labor (see example 2).

Almost in every harvest song there is an allusion of the interdictions 
(Veli~kovska 1997:3) accompanying the field work and the reaction of the 
"mayor, natural,  powers" notably because of the breaking of these interdic-
tions by a harvester, with who happens to be sanctioned for his harvesting 
activity during the holidays or within a taboo period such as is the example of 
the well known song and its numerous variants about the girl harvester Ru`a, 
who was punished by these powers because she dared work on a holiday (see 
example 29); also the recruiting harvesters by force and making them work on 
these holidays and even without any recompense for them just for the sake of 
the established feudal corvee system. Hence, the main feature of the harvest 
songs is the collectiveness of their performance, which is evident not only 
through the work but through the singing too. That the collective work is ac-
companied by a collective singing it is shown by the straight relationship that 
exists between the work itself and the need for releasing, i.e. for a spiritual re-
laxation during the hard work in the fields for a quite long summer period of 
incessant labor.

Speaking about the harvest as one of the most important activities it 
can be added that women play the main role in all harvest rituals and also 
during the performance of the songs that accompanies it. She is not only the 
most laborious of all others, doing all complex harvest activities, but also she 
can sing beautifully.

harvester - "the end-keeper" ("krajdjika") (examples 115 and 116), who "takes care of the 
end" of the harvest and tries to keep up and go forward paralelly with the "postadjija", while 
all of the harvesters are lining up with with them both. There are, of course, songs, which 
speak about the harvester who is far behind the others, to whom they sing a particular song 
(example 73):  You stayed behind like a lame goat,  where in the rafrain is mentioned the 
name of the lagging behind harvester.
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As for the singing, the female singers themselves have their own no-
tion about  the sense of  music,  its  functional  significance,  and finally,  the 
whole aesthetic value of this kind of singing. As it has been already men-
tioned, the fundamental characteristic of the harvest singing is the collective-
ness of its performance; that means that the harvest songs are sung in groups, 
practicing the antiphons techniques, that is, the singing is accomplished in a 
formation of several singers. It consists of two groups, and each of them is 
composed of two or three female singers, depending on the number of har-
vesters who, naturally, can sing.

For the analysis of the harvest singing, I have preferred the structural 
method that offers many operational possibilities in order to study the essence 
of this specific kind of traditional way of expressive culture.

Among the people,  the melody itself  is  known as  a  harvest  voice 
(Vasiljevi} 1960:XI) and it distinguishes itself by many of its features, unlike 
the other kind of melodies. As a fundamental factor for the creation of the 
forms of the harvest songs enter into consideration some archaic melodic and 
rhythmical laws.
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One of the basic characteristics of the harvest singing is the existence 
of various metrical structures of the verses, which is considered as one of the 
main reasons for the appearance of the heterochronous rhythms in the melodic 
phrase. Therefore, with the conjunction of the text and the melody the speech 
intonation  disappears  into  the  melodic  one.  The  rhythmical  forms  of  the 
melodic sequence depend on the metrical structure and the verse. The function 
of the refrains is based upon the syllabic and tonic organization. As refrains, 
i.e. "pripevi" (Simonovski 1960:326) (see examples 73, 96 and 120), "upevi", 
that appear in the middle (see examples 42, 65 and 66), "zapevi", which can 
be found in the beginning (see examples 21, 27 and 33) and  combined re-
frains (Kumer 1959:8) (see examples 13, 52, 70, 71 and 77), they influence 
the process of construction of the melody and there is no a precise rule when 
and where they will appear. Most of the refrains of the harvest songs from 
Macedonia are very characteristic for their big diversity with regard to the 
number of the metro-rhythmical types, in which dominantly occurs the coin-
cidence of the poetic and the musical accents3. The rhythmical formulae in the 
harvest singing depend on the way of interpretation and on the metrical struc-
ture of the verses and measures. The melody unifies all songs through the har-
vest voice, with its all characteristics, which obey certain subconscious laws 
in the succession of the melodic verses. The melodic parts are the most fre-
quently repeated in variation forms,  which are developed according to the 
principle of similarity, that is, repetitiveness (Smokvarski 1998:159). It means 
that the fundamental musical impulses lie upon the tone and the syllable so 
that they repeat themselves from one syllable to another in the melodic verse. 
Most characteristic are the examples in which the repetition of the verses or 
some members of the verse are disbalanced by means of the caesura (example 
98). In the harvest songs we can notice a rather big number of the cadenza 
patterns, which stress the existence of some peculiarities of the cadenzas. The 
cadenza appears the most frequently with the crossing of the part VII/1 (see 
examples 21, 54,73 and 115), which is typical not only for the harvest but for 
the other kinds of songs of the so-called drone type of singing. The way of 
ending progresses in unison in finale G14or hypo-finale of the first voice. The 
drone with its laws in the Macedonian harvest singing represents a basis for 
classification of the two-voiced singing. It reveals the typical features of the 
archaic collective two-part singing system with its all-aesthetic, stylistic, mu-
sical and expressive characteristics,5 which give the harvest song some partic-

3 As an accent link that exists among the metrical forms, which are typical for the Macedoni-
an singing in general, can be quated the trochee and dactyl.
4The final tone (the finale) is obtained according to the Finnish method by Umari Krohn and 
Väishänen.
5 The first voice has the function of a  leading voice; it determins the speed and intonation 
and "leads", "cries", "cries aloud", "spells out", and the aim and functional significance of 
the second voice is to follow the first voice, that is, it "trains", "drones", "accords".
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ular  originality and determine its authenticity and marks its autochthonous 
character.

However, the existence of the magical effect has conditioned, on the 
sound level, that it should stay on a low developed level (the melodic lines are 
fixed on the tricordal and tetracordal basis VII-1-2 or VII-1-2-3), and the aes-
thetic experience is often based on the unison of the second,6 so that it should 
present an effective means for the creation of a strongly impressive sonority, 
"on the basis of which the folk creator has succeeded in realizing his most 
durable and most stable harmonic impressions" (Zaharieva 1984:72).7

Among the most important factors for the melodic formation could be 
cited:

- the voice - as an intonation field; which is composed of all the tones 
of the tonal scales,8 which are less developed and shows a downward tendency 
so that they do not pass the quart above the tonic; however they represent the 
unique sound mass on the basis of which is created and developed the harvest 
singing,  which,  in essence,  is the basic characteristic  feature of the whole 
older layer of the two-voiced singing;

- the intonation hesitance; i.e. the lowing of the second level in con-
trast to the tonic of the tempered system; this occurrence is of an unstable 
character so that the hesitance should appear because the singers have to obey 
the physical properties of the voice potentials. Such intonational hesitance is 
characteristic  only for  the  drone  vocal  two-part  singing  from the  city  of 
Radovi{ and its surroundings (Olevska 1984:107-111);

-  the  signal  formulae (Radinovi} 1993:98)  or the  coordination 
forms (Bicevski 1973:46),  which, in a way,  help the singers of the second 
voice or a part of it so that they should be able to guess more easily the inten-
tion and the movement of the leading voice, according to which they adjust 
their own singing. Namely, such formulae or forms are the  crossing of the 
voices,  the caesuras (both of the verse and melody),  the crying out, 9 the 
semi-voices10 etc.

6 which recurrently happens between the VIIth and the Ist level. In principle, the VIIth level is 
filled with the first, and the Ist one is filled with the second voice.
7 The usage of the  second in the music folklore S.  Zaharieva considers  as a  timbre and 
acustic phenomenon, linked with the effect of the acustical beating, to which the folk singer 
has been accustomed since his very early age and he identifies it with the sound of the bells.
8 In many cases in which I have analyzed the harvest songs dominate the diatonic scales such 
as:  EsFGA;  FGAB;  EsFGABC;  FG;  FGA;  FGAHC;  FGAs;  FGAsB;  GAsBC;  FGAsBC; 
GAsHCD and one chromatic FGAsAB (Veli~kovska 1999: 85-87).
9 The crying outs as an expressive means basically come in the end, i.e. by the ending of the 
formal sections and they do not obey the laws which refer to the text regularities. They are, 
according to Firfov, of "magical origin" (Firfov 1960: 47).
10 They appear at the beginning of the song, on the VIIth, Ist and IInd level. In the two-part 
forms the semi-vocal (∂) emerges at the beginning of the second melodic verse.
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As a conclusion, we can say that the harvest singing represents a spe-
cial cultural phenomenon that exists within a functional system which consists 
of various kinds of musical layers, and the making of the ritual sound har-
monically organizes the mutual link between man and nature. The power of 
the sound (Aleksandrova 1990:110) is the main feature of all of the songs 
from the summer agricultural cycle and of the harvest songs especially. It is 
quite understandable that today a big number of these songs has been put to 
oblivion for they have lost many of the traits of their primary significance and 
function. However, a lot of informants still precisely remember how, in what 
circumstances and where these songs had been sung, i.e. performed in the re-
cent past. Many of these songs are sung with passion and care even today as a 
remembrance of the previous rural way of life and work, and at the same time 
they represent the basic repertoire of the elder informants. These are materials 
that could be found through a thorough field investigation. Among these har-
vest songs can also be met numerous examples that represent a passage from 
this kind of singing to another one that has been already developed in a totally 
different sense. Hence, frequent are the cases in which the text of such songs 
could be of harvest character, while their melody belongs, for instance, to the 
so-called table-singing voice.11 It  shows  that  the  harvest  songs  with  their 
thematic had exercised a very strong impression on the carriers of traditional 
singing forms, that the harvest voice had begun to transform itself too, for on 
its evolutionary path it had lost  its  primary function and had acquired the 
characteristics of other kinds of traditional singing expression.

The present work represents but an attempt to reconstruct the previ-
ous and very much developed and expanded folk institution known as "harvest 
singing" that had prepared the basis and opened wider possibilities for the de-
velopment of other traditional kinds of singing. Today, the harvest singing is 
merely performed at festivals and folk shows, which carriers are the still alive 
members of the previous authentic singing milieus and groups who take care 
almost in a cultic way the traditional folk culture in Macedonia.

11 It is a kind of collective singing, which is performed at the table full of meals and drinks 
during a celebration, which content usually has an epic character (Veli~kovska 2000: 4).
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I. NOTNI PRIMERI I TEKSTOVI NA PESNITE

(so podatoci za kraevite vo koi se snimeni, pea~kite, sni-
matelite, de{ifrantite, melografite i prilikite vo koi 

tie se izveduvaat)*

od troica pusti nastojnika!
Prvi vika pobrgo da `nejam,
drugi vika, ponisko da `nejam,
treti vika klasto' da go zbiram,
pa na nego jaze da ugodam.

* Brojkata vo zagradi ja ozna~uva godinata na snimawe na magnetofonskata 
lenta od Arhivot na Institutot za folklor "Marko Cepenkov" ‡ Skopje 
(ponatamu vo tekstovite }e stoi: AIF m.l.)
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AIF m.l. 1489, s. Dolni Stubol, Probi{tipsko; pee Danica Trajanova; 
snimil  i  de{ifriral  Pero  Anastasov  (1970);  melografirala  Rodna 
Veli~kovska; se pee preku den.

niz tursko selo vrvime,
jubavi momi vodime,
jem kale{anki nevesti.

AIF m.l. 1003, s. Slansko, Pore~e; pee Cvetanka Pen~eska; snimil Mi-
lan Risteski (1969);  de{ifrirala i melografirala Rodna Veli~kovska;  se 
pee preku den.

ago le, trn vetroganec,
pu{~i né da si odime,
niz tursko selo vrvime,
ubavi momi vodime.
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AIF m.l. 1549, naselba Varo{ kaj Prilep; pee Menka Risteska; snimil 
Milan Risteski (1970); de{ifriral Dragan Risteski; melografirala Rodna 
Veli~kovska; se pee preku den.

seloto n& e daleku,
pat~eto n& e kamlivo,
niz tursko selo vrvime,
sé kale{vici nevesti,
belopetici vdovici.

AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee popladne.

a Elena na kraj sede,
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na kraj sede pri suba{i.
Svi argati ru~ak ru~at,
ru~ek ru~at bungur-~orba,
a Elena ru~ak ru~a,
sos suba{i rudo jagne,
ru~ek ru~a, vino pije,
}e ja nosat na ~ardako.

AIF m.l. 1276, s. Kole{ino, Strumi~ko; pee Saveta Nikolova, rodena 
vo s.  Robovo,  Strumi~ko;  snimil i de{ifriral Ivan Kotev (1970);  melo-
grafirala Rodna Veli~kovska; se pee vo tekot na denot.

a ne mu dala da pla~e!
− Pa za{to ga e karala?
− [to ne je rano stanaja
i vodu da je doneja,
{to ne je dvorje izmeja,
{to ne je ogan naklaja,
i wuma da gu probudi,
i milno da gu celuvne!
Ta zatoj bilo karawe,
karawe em i tepawe.

AIF m.l. 3431, s. Ketenovo, Kratovsko; pee od zabava Jana Stojanova 
so mladite nevesti; snimila Vesna Matija{evi} (1990);  melografirala i 
de{ifrirala  Rodna  Veli~kovska;  ovie  pesni  se  peat koga  `etvarkite  se 
raspolo`eni,  osobeno pri krajot na `etvata; peeweto im pomaga bidej}i 
"im dava sila", i toa na mladite, za da mo`at da izdr`at do kraj.
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− Brat~e, Petre, kiska nevenova,
ot ko sum go tvojto brate zelo,
ne m' odvelo kaj majka na gosti,
da popijam vino i rakija,
da pijeme i da prespijeme!

AIF m.l.  691, s.  Pusta Reka, Kru{evsko; peat Strebra Markovska i 
Lenka [ipnikovska; snimil i de{ifriral Pece Stefanovski (1968); melo-
grafiral Aleksandar Linin; se pee na pladne.
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Postanale argatite,
isfrlile motikite!
− Soberejte motikite,
da naprajme kovan sinxir.

AIF m.l.  1280,  s.  Piperovo,  [tipsko;  peat Dobrinka  Pan~eva  (rod. 
1946), Fida Kameva (rod. 1938) i Agna Dobreva (rod. 1935) od s. Piperovo, 
[tipsko;  snimil i de{ifriral Pane Em{ov (1970);  melografirala Rodna 
Veli~kovska; se pee vo tekot na rabotata. 

i u gora bela kula.
Svi guveet u v'stane,
bela Rada u ele~e.
Svi guveet u kondure,
bela Rada u op'nci.

AIF lenta 3368, s. Blizanci, Kratovsko; pee grupa `eni; snimila Tat-
jana Kali~anin (1989); de{ifrirala i melografirala Rodna Veli~kovska; se 
pee po pat, koga `etvarite se vra}aat doma ("poputni~ka" pesna).
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ne se digaj na gulemo,
ne si mo{ne jod koleno,
tatko ti je govedar,
majka ti je kavgaxika! 

AIF m.l. 1398, s. Kore{nica, Negotinsko; peat ("bu~at") Tatjana \or|
ieva  od  s.  Gabrevci,  Radovi{ko  i  Milka  Stojanova  od  selo  Lubnica, 
Radovi{ko i "vie" Todorka Stefanova od selo Lubnica, Radovi{ko; snimil 
i de{ifriral Stojan Vasilev (1970); melografirala Rodna Veli~kovska; se 
pee vo tekot na rabotata.
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pu{ti me doma da idam,
doma da idam voda da donesam!
− Ne mo`am, sestro, ne pu{tam,
puno je selo sejmeni.
]e mi te mlado odvedat,
daleko }e te odnesat.
]e mi te mlado potur~at,
na bela kula }e sedi{,
crno ferexe }e nosi{.1

AIF m.l. 3418, naselba Gorno Lisi~e, Skopsko; pee Stojanka Angelova, 
rodena vo selo Podr`ikow, Krivopalane~ko; snimila, de{ifrirala i melo-
grafirala Rodna Veli~kovska (1988); se pee preku den.

pu{ti me doma da idu,
da tra`am senka ladovna!
− Ne pu{tam, sestro, Marijo,
puno je selo sejmeni,
puna je gora ajduci.
Pobij si pu{ka martinka,
prevrqi bela marama,
sedi mi, sestro, laduvaj!

AIF m.l. 3113, s. Rankovce, Krivopalane~ko; pee Vetka Dimitrievska, 
rodena  vo  selo  Baratlija  1923  god.;  snimila  Vesna  Matija{evi}  (1984); 
de{ifrirala i melografirala Rodna Veli~kovska; se pee na pladne.

1 Sli~na pesna ima vo zbornikot na P. Mihajlov pod naslov: "Za ru~ok doma" 
(Mihajlov 1924: str. 166, pesna br. 304).



125

− Pu{ti me, male do doma,
vodi~ka, male, studena,
senki~ka, male, ledena!
Ov~ari, male, govore:
− Ne si, devojko, pri majka,
tuku si, devojko, pri mene,
na taa pokriv }e turi,
na tebe senka }e ~inam.

AIF m.l.  1487,  s.  Kore{nica,  Negotinsko;  peat Todorka Stefanova, 
Zorka  Stojanova  i  Trajanka  \or|ieva;  snimile  i  de{ifrirale  Stojan 
Vasilev i Nikola Nikolov (1970); melografirala Rodna Veli~kovska; se pee 
na pladne.

Zeleni liva|e,
Zeleni~ka reka,
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srede vo pesoka.
AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-

ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee koga `etvarite se vra}aat doma.

U gora selo golemo,
u gora ku}a bogata,
u ku}a svadba bogata,
devet se brata `enile,
nikoga roda nemale,
sal edna sestra imale,
i wuma ne gu kanile,
salte vu ab'r pratile:
− Da dojde{, sestro, na svadba!
− Ne mogu, bratu, da dojdu,
te{ko mi gajle na glava,
mu{ko mi dete na ruke,
belo mi platno na razboj.
− Da dojde{, sestro, da dojde{,
ostavi ku}a svekrva,
jostavi dete jetrva,
jostavi platno na z'lve!
Bate le, bate, Stojane,
svekrva ku}a ne ~uva,
jetrva dete ne bawa,
z'lvi mi platno ne tkaev.
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AIF m.l. 1465, s. Dovezence, Kumanovsko; peat Angelina Krsteva i Zor-
ka Arsovska; snimil i de{ifriral Jovica Petru{evski (1970); melografi-
rala Rodna Veli~kovska; se pee preku den.

− Za{to, bo`e, do{' ne vrne?
− Od Janini nepravdini!
Jana brata zaqubila!
Qubile se tri godini,
dobile sa mu{ko dete,
mu{ko dete ni{anlija,
em bez ruka, em bez noga,
em bez desno crno oko! 
Pronele go da ga krstat,
pronele go preko gora,
gorata se isu{ila,
pronele go preko voda,
vodata e preseknala,
odnele go pred crkvata,
crkvata se zatvorila,
popoveto onemele,
|acite sa oslepele,
sal ostana star jogumen!
Progovara star jogumen:
− Ta da ne ste ne{to roda?
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− Nie ne smo ne{to roda,
nie smo si brat i sestra!
Crkvata se otvorila,
popoveto prozborile,
|acite sa progledale!

AIF m.l. 1557, s. Gorobinci, Svetinikolsko; peat Stojka i Milica Ko-
cevi; snimil i de{ifriral Veselin Dodevski (1970);  melografirala Rodna 
Veli~kovska; se pee preku den.

zapregnaj beli volove,
otiduj ba~a zelena,
naberi metla strumkova,
izmetaj ramni dvorovi,
naredi redum stolove,
}e dojdat selski semnewe,
na svite kowa dofanaj,
na svite pu{ka odnasaj,
na svite sabja otpa{aj,
Osmana kowa ne fa}aj,
Osmana pu{ka ne smetaj,
Osmana sabja n'otpa{aj,
on n& e najvrl du{manin,
on ti e tatko zaklalo,
on ti e brata zarobil!
− Da pukne{, da bi da crkne{,
on mi je najmil pobratim,
on mi je {aj~e so{ilo,
on mi e prsten zlatilo!
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AIF m.l.  3186,  selo Dobrovnica,  Krivopalane~ko;  peat Qubica Dim-
itrova  (rod.  1938)  i  Roska  Deanovska  (rod.  1927)  od  s.  Mala  Crcorija, 
Krivopalane~ko; snimila, melografirala i de{ifrirala Verica Stankovi} 
(1986); se pee nautro.

koj zamina onde gore,
onde gore, po drumove?
− Vidov, vidov, kako ne sum,
zaminaja tri sinxira,
tri sinxira mlado robje:
Prvi sinxir {to pomina,
sve mom~iwa armasani,
armasani neven~ani,
drugi sinxir {to pomina
sve mom~iwa ne`eweni,
tre}i sinxir {to pomina
sve nevesti so de~iwa!
Sve mi mirno zaminaja,
samo edno ludo mlado,
ono mirno ne zamina,
samo gleda gore-dole,
tiki vika: − Ajde, Maro,
ajde, Maro, da begame!
Ako ne}e{ da begame,
barem ajde da legame!
− Ta {to re~e, {to mu ka`a?
− Ja mu rekov, ja mu ka`av,
za begawe Gospod znae,
za legawe mo`' da bide!
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AIF m.l.  3186,  selo Dobrovnica,  Krivopalane~ko;  peat Qubica Dim-
itrova  (rod.  1938)  i  Roska  Deanovska  (rod.  1927)  od  s.  Mala  Crcorija, 
Krivopalane~ko; snimila, melografirala i de{ifrirala Verica Stankovi} 
(1986); se pee nautro.

otkako sum te zasakal,
ne sum se belo promenil, 2h
ne sum se kowa najaal!

AIF m.l. 1270, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee preku den.

argate si nema, argate, k'rmare,
argate, k'rmare, sitni polo|are!
Ta si stanal bego', ta si je oti{ol,
u golemo selo, u pusto Berovo,
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tam' je najdel bego' argate, k'rmare,
argate, k'rmare, sitni polo|are,
zafanaa posta dl'ga i {iroka.2

AIF m.l. 1276, s. Kole{ino, Strumi~ko; pee Saveta Nikolova, rodena 
vo s.  Robovo,  Strumi~ko;  snimil i de{ifriral Ivan Kotev (1970);  melo-
grafirala Rodna Veli~kovska; se pee preku den.

jov~ari govor ~inile,
koj }e se junak bre najde,
da ja izla`e Dimana,
da ja iznese na planina.
Najde se Petre zlatar~e,
da ja izla`e Dimana.

AIF m.l.  1487,  s.  Kore{nica,  Negotinsko;  peat Todorka Stefanova, 
Zorka  Stojanova  i  Trajanka  \or|ieva;  snimile  i  de{ifrirale  Stojan 
Vasilev i Nikola Nikolov (1970); melografirala Rodna Veli~kovska; se pee 
na pladne.

2 Varijanti na ovaa pesna ima vo zbornicite na Karanov 2000: str. 69, pesna 
br. 66; Penu{liski 1980: str. 99, pesna br. 29.
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koj ti zlati noge do kolena,
koj ti srebri krila do ramena,
koj ti sadi u`ica na zglavje?
− Devoj~e le, milo le, devoj~e,
imala sam do tri mile sestre,
jedna ojde za cara carica,
druga ojde le, ju kmeta kmetica,
tre}a ojde ju selo seqan~e.

AIF m.l. 3302, peat Jovanka Avramovska \or|ievska (rodena 1941. vo 
selo Luke,  Krivopalane~ko,  a od 1977 `ivee  vo Kriva Palanka) i  Qubica 
Cvetanovska (rodena 1939 isto taka vo s.  Luke, Krivopalane~ko,  od 1972 
`ivee vo Kriva Palanka); snimila Vesna Matija{evi} (1987); de{ifrirala 
i melografirala Rodna Veli~kovska; se pee koga `etvarite se vra}aat doma.
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`etva se do`neva, Jana pristanue,
Jana pristanue, na majka govori:
− Majko, stara majko, o`na li se pole,
o`na li se pole, pro{ara li grojze,
stasaa li, majko, tija mladi klasja?
Tijo izgovara, majka, stara majka:
− Kero, mila, kero, ako si od boga,
ako si od boga, ne le`i, da stane{,
ako si od inat, da le`i{, da umre{!
Devet godin' le`a, le`ala, umrela.

AIF m.l. 2149, s. Malino, Svetinikolsko; peat Mitra i Stojna Ta-
sevski;  snimil  i  de{ifriral  Du{ko  Dimitrovski  (1971);  melografirala 
Rodna Veli~kovska; se pee nautro.
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Jana bolna padna, majka gu pra{uje,
 majka gu pra{uje: − Jano, }erko Jano,
Jano, }erko, Jano, te{ko li si bolna?
− Mamo, mila, mamo, do`na li se pole?
− ]erko, mila }erko, ako si mi bolna,
ako si mi bolna od te{kata bolest,
od te{kata bolest i da bi mi stane{,
ja ako se, }erko, ti da se preprava{,
ti da se preprava{, ja da te zakopam!

AIF m.l.  1717,  s.  Ketenovo,  Kratovsko;  pee  Desa Andreeva;  snimil i 
de{ifriral Arsen Krstevski (1970); melografirala Rodna Veli~kovska; se 
pee nautro.
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vo planina, na pladnina,
na istata gore{tina!
Devet trla pominale,
svoja majka ne si na{lo,
'e zabrale Turci beglixii.

AIF m.l. 1270, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee na pladne.

Pelister magla padnala,
silen mi vetar poveal,
po Prilepskite poliwa,
po tie beli argati.

 
AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-

ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee preku den, koga }e zaladi.
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najnapreda, pred argati.
Ru`a majka poskarala:
− Nemoj, Ru`o ne za`nivaj,
danaska je te`ok praznik,
te`ok praznik Sveta Petka,
Sveta Petka em Nedela!
]e prese~e{ leva raka,
leva raka, desna noga.3

AIF lenta 3368, s. Blizanci, Kratovsko; pee grupa `eni; snimila Tat-
jana Kali~anin (1989); de{ifrirala i melografirala Rodna Veli~kovska; se 
pee na po~etokot na `etvata ("na za`nevawe").

3 Za varijantite na ovaa pesna vidi vo zbornicite: na Verkovi} 1961: str. 
173, pesna br. 167; Firfov 1959: str. 199, pesna br. 338/335; Karanov 2000: 
str. 68, pesna br. 64.
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najnapreda, pred argati!
Majka Ru`a ne davala:
− Nemoj, Ru`o, ne za`nivaj,
danaski je te`ok praznik,
Sveta Petka, jem Nedela!
Ru`a majka ne slu{ala,
za`nala je najnapreda,
presekla je leva noga,
leva noga, leva raka.

AIF m.l. 1280, s. Brusnik, Negotinsko; pee Dobrila Draganova, rodena 
1937 godina vo Kriva Palanka;  snimil i de{ifriral Pane Em{ov (1970); 
melografirala Rodna Veli~kovska; se pee vo tekot na `etvarskata rabota.
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belki ti je raka leka,
raka leka, polez polek!
Em za`nala, zapejala.

AIF m.l. 2708, s. Kon~e, Radovi{ko; peat Rajna Jovanova ("vrta~ka"), 
Tana Mladenova i Lena Lazareva ("bu~a~ki"); snimil \or|i \or|iev (1979); 
de{ifrirala i melografirala Rodna Veli~kovska; se pee nautro.

da ne mi te kolnat, s'nce,
argati po pole,
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argati po pole, s'nce,
majstori u selo,
postata e golema,
kraj ne mo`' da najdam,
doma}inot, jasno s'nce,
Boga pomoluje
da se vrate, s'nce, bo`e,
i u{te pogore,
posta da se, jasno s'nce,
do krajot o`nee.

AIF m.l. 1489, s. Dolni Stubol, Probi{tipsko; pee Danica Trajanova; 
snimil  i  de{ifriral  Pero  Anastasov  (1970);  melografirala  Rodna 
Veli~kovska; se pee popladne.

ve}e mi se zdodejalo,
od troica povelxii!
Prvi vika: −"povjasajte",
drugi vika: − "poniskote",
tre}i vika: − "ne klasajte"!

AIF m.l. 1008, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1969); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee popladne.
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mene mi se ve}e dosadilo,
dosadilo ve}e, dodejalo,
od dva do tri nastojnika!
Prvi vika: − "nisko `nejte",
drugi vika: − "brgo `nejte",
tretjot vika: − "klas zbirajte"!
A na kraj mi pla~e moe mu{ko dete,
a ja ne mo`u dete da nadoju.4

AIF m.l.  3451;  P~iwa,  Kumanovsko;  pee  Danica  Golubovska;  snimila 
Lidija  Stojanovi}-Lafazanovska  (1990);  melografirala  i  de{ifrirala 
Rodna Veli~kovska; se pee na zalez na sonceto.

4 Sli~na pesna ima vo zbornikot na P. Mihajlov pod naslov: "Moma `etvarka 
na Ov~e Pole" (Mihajlov 1924: str. 85, pesna br. 187).



141

kraj tija ramni drumove,
kraj tija drvje visoke,
kraj tija bele p~enice.
Ja dojde li na ve~era,
na rudo jagwe pe~eno,
preku dva dola pe~eno,
preku dva rida jadeno!

AIF m.l.  1487,  s.  Kore{nica,  Negotinsko;  peat Todorka Stefanova, 
Zorka  Stojanova  i  Trajanka  \or|ieva;  snimile  i  de{ifrirale  Stojan 
Vasilev i Nikola Nikolov (1970); melografirala Rodna Veli~kovska; se pee 
popladne.

po Ko~ansko ramno pole,
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so nojniot stari tatko.
Izgovara bela Neda,
na nojniot stari tatko:
− Odi, tate, da odemo,
ovde ima aramii,
tebe staro }e zakolat,
mene mlado }e zaqubev,
}e zaqubev, }e zarobev.

AIF m.l. 1910, Kratovo; peat Strahilka Qubeva i Nevenka Sandeva; 
snimil  i  de{ifriral  Spase  Georgievski  (1972);  melografirala  Rodna 
Veli~kovska; se pee popladne.

kako mi zaman poe{e!
− Ne mo`u, bate Stojane,
ne{to me glava zabole!
− Od {to te, Janke, zabole?
− Od sino{nata ve~era,
ve~era riba jaguqa.
− Koj gu e, Janke, doneja,
koj gu e, Janke, gotvija?
− Pomalo brat~e donelo,
postara snaa gotvila.
− Janke le, Janke, nevesto,
ne bila riba jaguqa,
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tuk' bila zmija otrovna.
AIF m.l. 1465, s. Dovezence, Kumanovsko; peat Angelina Krsteva i Zor-

ka Arsovska; snimil Jovica Petru{evski (1970); de{ifrirala i melografi-
rala Rodna Veli~kovska; se pee preku den.

so bitolskata tambura,
po bitolskite pati{ta.
− Ivano, mome, Ivano,
ka~i se gore na divan,
pogledaj dolu vo pole,
vo pole tenki topoli,
pod topolite argati,
argati oblog fatija,
koj }e topoli natfrli,
toj }e ja zemi Ivana!

AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee preku den.
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da mi gledat veqo ~udo,
veqo ~udo ne~ueno:
`ena ma`a prodava{e,
za belilo, za crvilo,
za {areno jogledalo.

AIF m.l.  691, s.  Pusta Reka, Kru{evsko; peat Strebra Markovska i 
Lenka [ipnikovska; snimil i de{ifriral Pece Stefanovski (1968); melo-
grafiral Aleksandar Linin; se pee na pladne.

srede nebo, srede zemja,
uner gleda, veqo ~udo,
sestra brata preprodava
za belilo, za crvilo!
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AIF m.l. 1008, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1969); de{ifrirala i melografirala Rodna Veli~kovs-
ka;  se  pee  na  pladne,  po  najgolema  gore{tina;  devojkite  se  ispravaat,  go 
stavaat srpot na ramo i peat za da se razveselat i da im bide lesna rabo-
tata.

pa si gleda gore - dole,
gore - dole sred ~ar{ija,
kako sestra brat prodava,
za belilo, za crvilo,
za {areno ogledalo!
Prodava go i mu vika:
− Da mi dojde{, milo brat~e,
da mi dojde{ pa na gosti!
A brat~e & odgovara:
− ]e ti dojdam, mila sestro,
k't }e vrba grojze rode,
k't }e glamwa lastar pu{ti,
k't }e gavran obelee!

AIF m.l. 2705, s. Amzabegovo, Svetinikolsko; peat Pavlina Trajkova, 
Blaguna Ja~eva i Blaga Bla`eva; snimil \or|i \or|iev (1979); de{ifrirala i 
melografirala Rodna Veli~kovska; se pee na pladne.
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od pole, moma, od posta:
− O, lele, bo`e do boga,
izgoreh, male, za senka,
za senka, male, za voda! 
Do~ul ja ov~ar jod gora:
− Ela si, mome, kaj mene,
kaj mene senka ladovna,
kaj mene voda studena,
kaj mene bela poga~a,
kaj mene t'nka banica,
kaj mene jagne pe~eno,
kaj mene grutka sirewe,
kaj mene rezen jabolka,
kaj mene luta rakija,
kaj mene vino crveno!

AIF m.l. 1733, Crn Kamen, Vini~ko; pee Yvezda Milenkovska, rodum od s. 
Zavoj,  Ohridsko;  snimil  Petar  Sterjovski  (1971);  de{ifrirala  i  melo-
grafirala Rodna Veli~kovska; mu se pee na nekoj slu~aen minuva~ srede `et-
vata.
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dali e pole stasano,
dali e `etva stignata,
da zberi Jana argati,
argati, mladi `etvari.
Na pat je sretna Tur~in~e,
Tur~in~e, mlado Tetov~e.
Tur~e na Jana govori:
− Otfrli, Jano, tuqbenot,
da ti go vidam liceto,
dali prilega na mene,
mlada an'ma da stane{,
na visok ~ardak da sedi{,
`olti floriwe da ni`i{,
na belo grlo da nosi{!
Tur~e i veli, govori:
− Ej gidi, Jano, ubava,
dej gidi, Jano, gizdava,
kandisaj, Jano, za mene,
kandisaj, du{o, za mene!
Jana mu veli, govori:
− Makni se, Tur~e, od mene,
jas imam mom~e ov~ar~e,
. . . . . . . . . . . . . . . . . . . . . .
jas sum si moma krstena,
jas sum si moma Risjanka,
verata ne si ja predavam,
Tur~inka jas ne stanuvam!
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AIF m.l. 2648, Toronto, Kanada; pee Vasilka Markovska, rodena vo s. 
Karamani,  Bitolsko;  snimil  \or|i  \or|iev  (1978);  de{ifrirala  i  melo-
grafirala Rodna Veli~kovska; se pee preku den.

pra{ajte go zo{to bleje,
dali bleje za sol~ica,
dali bleje za vodica?
− Ni si bleje za sol~ica,
ni si bleje za vodica,
tuk' si bleje za Stojana,
tuk' si bleje za ov~ara!
Kat si be{e Stojan ov~ar,
pasi{te mu be{e po livadi,
voda pie{e od izvori,
a s'k Stojan o`eni se,
pasi{te mu po buwi{te,
voda pie po jelaci,
pladni{te mu pod streite.

AIF m.l. 3426; s. Mu{kovo, Kratovsko; pee Evrona Nedelkovska; snimi-
la  Vesna  Matija{evi}  (1990);  melografirala  i  de{ifrirala  Rodna 
Veli~kovska; se pee nautro.



ja pra{aj ga, za{to bleje,
dali bleje za travica,
ili bleje za vodica,
dali bleje za sen~ica!?
− Nitu bleje za travica,
nitu bleje za sen~ica,
nitu bleje za vodica,
tuk' si bleje za ov~ara,
za ov~ara, za Stojana.
Dodek' be{e Stojan ov~ar,
po livadu travu pase,
na izvori vodu pie,
u planinu lad ladue,
na mermera sol~e li`e.
Otkako se Stojan `eni,
po buwi{te travu pase,
po mramori vodu pie,
a pod strei lad ladue.
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AIF  m.l.  3429,  s.  Dimonce,  Kratovsko;  pee  Jana  Stojanova  od  selo 
Ketenovo, Kratovsko;  snimila Vesna Matija{evi} (1990);  de{ifrirala i 
melografirala Rodna Veli~kovska; se pee nautro.

sl'nce razgrejalo po [ar po planina,
po [ar po planina, po nova gradina,
po nova gradina, po Janino cve}e,
po Janino cve}e, po ran bel bosilok,
po ran bel bosilok, po `uti karamfil,
po `uti karamfil, po alovi ru`i.

AIF m.l. 3406, Kratovo; pee grupa `eni od selo Kne`evo, Kratovsko; 
snimila  Tatjana  Kali~anin  (1990);  melografirala  i  de{ifrirala  Rodna 
Veli~kovska; se pee preku den.
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AIF m.l.  2705,  s.  Piperovo,  [tipsko;  peat Gena  Krsteva i  Dilbera 
Naceva; snimil \or|i \or|iev (1979);  de{ifrirala i melografirala Rodna 
Veli~kovska; se pee na pladne.

− Zajdi, pojdi, milo jasno s'nce,
da mi dojde Denica devojka,
da mi legne na desnata raka,
da pregrnam Denica devojka,
da pomine taj mi silen merak!
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Kako mi se boga pomolilo,
taka za{lo tova jasno s'nce!
Ne mu do{la Denica devojka,
tuk mu do{la edna luta zmija,
odvila se od desnata raka,
zavila se na desnata noga.

AIF  m.l.  2707,  s.  Dedino,  Radovi{ko;  peat  Ru`a  Gu{irova,  Elenka 
To{eva i  Bo`ana Gu{irova;  snimil \or|i  \or|iev  (1979);  de{ifrirala  i 
melografirala Rodna Veli~kovska; se pee na pladne.

 
Na kraj ima golema obloga.
Oblagat se mom~e i devoj~e,
da prespijat na vr' na planina,
da prespijat da se ne zadevat.
Mom~e dava kowa so sve sedlo,
a devoj~e gerdan ispod grlo.
Mom~e spie kako rudo jagne,
a devoj~e kako morska riba!
− Stani, ludo, `ivo ne stanalo,
ja pre`alo gerdan ispod grlo,
ti ne mo`e kowa so sve sedlo,
obloga je tvoja i ja sam ti tvoja.

AIF m.l. 3418, naselba Gorno Lisi~e, Skopsko; pee Stojanka Angelova, 
rodena vo selo Podr`ikow, Krivopalane~ko; snimila, de{ifrirala i melo-
grafirala Rodna Veli~kovska (1988); se pee preku den.
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kinisala mi gore planina
ja~men da `nijat, len da doberat.
Je susretova Turmana Turci,
Turmana Turci, Katun E|upci!
Je zaplenile `alna Dimana,
je odvedoja katunska zemja,
katunska zemja, katun ~ergarska!
[to je ~uvale devet godiwe,
dewe na sonce, no}e na ~ere,
na desettata dete rodilo!
[to je dadova dva stapa v race,
dva stapa v race, torba na ramo!
Je ispratile od selo v selo,
jod selo v selo, nejzino selo,
nejzino selo, nejzina ku}a:
− Daruj me, daruj, stara le, majko,
`iti }erka ti, `alna Dimana!
− Ajde, jod tuka, Katun Exupke,
kaj imam }erka, `alna Dimana?!
− Daruj me, daruj, mila le, snao,
`iti z'lva ti, `alna Dimana!
− Ajde, jod tuka, Katun Exupke,
kaj imam z'lva, `alna Dimana?!
− Daruj me, daruj, milo le, vnu~e,
`iti tetka ti `alna Dimana!
[to e poznalo nezino vnu~e,
{to e dadova mi(v)skion sapun,
je ispratile {arena ~e{ma,
da go izmijet beloto lice!
Tuka pominal nezin(i)ot stopan,
− Da, oj, ti tebe, Katun Exupke,
da ne pomina edna Exupka?
− Ne pominaa ovde Exupki,
tuku daj mi go da go nadojam,
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da go nadojam ma{koto dete!
Go nadojalo, kaj majka po{lo.

AIF m.l. 1003, s. Slansko, Pore~e; pee Cvetanka Pen~eska; snimil Mi-
lan  Risteski  (1969);  de{ifriral  Dragan  Risteski;  melografirala  Rodna 
Veli~kovska; se pee preku den.

so dever na gosti, so dever & Nikola,
dever Nikola veli: − Boje, belo Boje,
ti da si mi moje, moje, samo moje!
− Brat~e, milo brate, kako ne sum tvoje,
kako ne sum tvoje, ko' sum na brata ti,
− Boje, belo Boje, ti da si mi moje,
ti da si mi moje, moje, samo moje,
nije da le`ime, na edno perni~e.

AIF m.l. 1008, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1969); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee koga `etvarite preminuvaat od edna niva na druga.
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za taja dolga redena,
i za redenaj, pazana,
i za pazanaj livada,
i u livada topola,
i pod topola izvor~e,
i do izvor~e kilim~e,
i na kilim~e Elija.
Odozdola ide Todora,
i pod mi{kata alaxa,
i na Ejlija govori:
− Bez maka da iskroi{,
bez igla da go so{ie{.

AIF m.l. 1280, pee Trajana Miteva, rodena 1952 god. vo s. Brusnik, Ne-
gotinsko;  snimil i de{ifriral Pane Em{ov (1970);  melografirala Rodna 
Veli~kovska; se pee vo tekot na rabotata.
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tolko dl'go i {iroko,
pokraj poqe edno drvo,
edno drvo nagorelo
i pod drvo sivo stado,
ov~ar ne e bela Neda,
na ruka vu siva kro{wa,
i u kro{wa svilen rukav,
svilen rukav za ov~ara.

AIF m.l. 3118, s. Luke, Krivopalane~ko; peat Zlata Veli~kova i Janin-
ka  Ilieva;  snimil  Trpko  Bicevski  (1984);  melografirala  i  de{ifrirala 
Rodna Veli~kovska; se pee koga zapo~nuva `etvata.



125

Nigde drvo, nigde senka,
na sred pole edno drvo,
i pod drvo vakle ovce,
vakle ovce i ov~ari.

AIF m.l. 2042, s. Kne`evo, Kratovsko; peat Ru`a, Ru`ica i Qubica 
Nikolovi;  snimil  i  de{ifriral  Spase  \eor|ievski  (1973);  melografirala 
Rodna Veli~kovska; se pee popladne.
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tenki glasja nosi, na jov~arska strana.
Ov~ar stado pase, i ga quto k'lne:
− Da bi, stado, da bi seto ispukalo!
Na d'n, stado, na d'n, po dvesta, po trista,
na no}, stado, na no}, site do iqado,
pa da idu, stado, lete sos argati,
lete sos argati, zime sos svatovi.

AIF m.l. 2149, s. Malino, Svetinikolsko; peat Mitra i Stojna Ta-
sevski;  snimil  i  de{ifriral  Du{ko  Dimitrovski  (1971);  melografirala 
Rodna Veli~kovska; se pee preku den.

prati kniga spaijata,
spaijata Negotinski,
da sobere{ argatite,
da mu `nejat p~enicite,
p~enicite Tikve{koto,
Tikve{koto ramno pole.
Sobirale, otidele,
svi argati na `etvata,
alt'n Mara pod senkata,
koga bilo za ru~oko... 1

1 Sli~na varijanta se sre}ava i vo zbornicite na Stoilov 2000: str. 123, 
pesna br. 86, naslovena kako "Pora~al je gospodare" i na Penu{liski 1980: 
str. 98, pesna br. 28, pod naslov: "Piperevka ma{a plela".
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AIF m.l. 2708, s. Kon~e, Radovi{ko; peat Rajna Jovanova ("vrta~ka"), 
Tana Mladenova i Lena Lazareva ("bu~a~ki"); snimil \or|i \or|iev (1979); 
de{ifrirala  i  melografirala  Rodna  Veli~kovska;  se  pee  na  pladne 
(nezavr{ena).

pole se dolzi slodoi,
dur n' istera{ ne ru~a{!

AIF m.l. 1008, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1969); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee nautro; pea~kite se ispravaat, gi stavaat srpovite na ramo ja i 
peat pesnata.
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− Ajde, Jove, doma dojdi,
doma dojdi da ve~era{,
da ve~era{ dve ve~eri,
edna mrsna, druga posna,
posnata e bel' poga~a,
mrsnata e qut' koko{ka.
− Pelin da e taj' ve~era,
neli ne e sos devoj~e,
sos devoj~e, sos selan~e!
− Ajde, Jove, doma dojdi,
doma dojdi, da si legne{!
− Trwe da e taj' postela,
neli ne je sos devoj~e,
sos devoj~e, sos selan~e!

AIF m.l. 1466, s. Dovezence, Kumanovsko; peat Angelina i Zorka Mile-
vi; snimil i de{ifriral Jovica Petru{evski (1970); melografirala Rodna 
Veli~kovska; se pee preku den.
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na vrv na planina
so srebrena kosa,
Mara platno tkai
vo ladni troskoi, 2h
so srebreni razboj.

AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee koga `etvarite se vra}aat doma.
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Go dogleda Tur~inka devojka,
− Ela, ela, Marko dobar junak,
da ti klajam edno lepo ime,
dali Mevmed, dali Mevmed aga!
Vikum vika Marko dobar junak:
− Ela, ela, Tur~inke, devojko,
da ti klajam edno lepo ime,
dali An|a, dali An|elina!

AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee vo tekot na denot.
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za edno kit~e ran bosilok!
Ne e kit~e kako kit~e,
to e bilo belo trn~e,
belo trn~e magare{ko! 
Moma mom~e izlagala,
za edna slamka r'`enica!
Ne e slamka kako slamka,
tuk' e bilo ma{ko dete,
ma{ko dete, nojna z'lva,
mila z'lva na `etva e,
em si `nee, pesna pee,
pesna pee za polno}a.

AIF m.l. 3428, s. @eleznica, Kratovsko; peat Cveta Stefanova i Jel-
ica Dimitrova;  snimila Vesna Matija{evi} (1990);  de{ifrirala i melo-
grafirala Rodna Veli~kovska; se pee preku den.
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za dva grozda, belo grozje!
Toj ne bilo belo grozje,
toj e bilo jagurida,
prela`alo i zemalo!
^uvale se do godina,
dal ni Gospot mu{ko dete,
pa mi do{le bela crkva,
ma{ko dete da si krstat!
Pa minale preku voda,
vodata e presu{ila,
zaminale preku pole,
poleto se zapalilo,
zaminale preku gora,
gorata se isu{ila!
Pa oti{le bela crkva,
devet popa zanemele,
devet |aka oslepele,
sve ikone popa|ale,
deka bile brat i sestra.

AIF m.l. 1910; peat Elica Ristova i Mica Jakimova, rodeni vo selo 
Topolovi}, Kratovsko; snimil i de{ifriral Spase Georgievski (1972); melo-
grafirala Rodna Veli~kovska; se pee preku den.
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preorala carevi drumovi,
e~men see, `uto zlato `nee,
r'` go see, belo srebro `nee,
ov's see, `uta svila `nee!
A seqani, seqani - du{mani,
svi ojdoa caru na davija.
− A oj care, care jagumine,
krivo sedi{, a pravo da sudi{,
moma ore u gora zelena,
preorala tvoite drumovi,
e~men see, `uto zlato `nee,
r'` go see, belo srebro `nee,
ov's see, `uta svila `nee!
− E, seqani, seqani risjani,
ja zemete momini volovi,
ja zemete mominoto ralo,
preorete momino orawe,
posejte go sve bela p~enica,
}e se rodi sve crna klastica!

AIF m.l. 1467, s. Kle~ovce, Kumanovsko; pee Gina Ilievska, rodena vo 
selo Podr`ikow, Krivopalane~ko; snimil i de{ifriral Jovica Petru{evs-
ki (1970); melografirala Rodna Veli~kovska; se pee vo tekot na denot.
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da ne go vati rosata,
da ti ogradi gajtanot!

AIF m.l. 1008, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1969); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee nautro; pea~kite se ispravaat, go stavaat srpot na ramo i ja 
peat pesnata.

− Majka na gosti da dojde,
brateto da mi dovede,
a tatko da ne doodi,
na lo{o mesto me dade,
na goli ridi bez drva,
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na sui dolje bez voda,
iz bunar voda da vadam,
u legen da gu sipujem,
u legen tatka da perem,
na ~ekrk da go izvijam,
na sixim da go posteqam,
s's du{a da go isu{am.

AIF m.l. 2719, s. Ivankovci, Vele{ko; peat Jovanka Maneva i Borka 
\or|eva, rodeni vo s. Ogut, Krivopalane~ko; snimila Cvetanka Organxieva 
(1979); de{ifrirala i melografirala Rodna Veli~kovska; se pee vo tekot na 
denot.

− Majka na gosti da dojde,
i brate da mi dovede,
ja tate `iv da ne dojde,
mnogo sam quta na tate,
za{to me ovde odade,
jo vija strani bez voda,
iz bunar vodu da vadim,
jod legen vodu nalivam,
na mlado toske da peru,
na sixim da gi proveju,
s's du{u da gi isu{u,
s's lice da gi ogreju.
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AIF m.l. 1466, s. Dovezence, Kumanovsko; peat Angelina i Zorka Mile-
vi; snimil i de{ifriral Jovica Petru{evski (1970); melografirala Rodna 
Veli~kovska; se pee preku den.

sprema mene be}arina,
nemam pari da te kupam!
− Pa i toj li da te u~am:
prodaj trlo so sé stado,
prodaj lojze so sé grojze,
prodaj kowa so sé sedlo,
zemi pari kupi mene,
vodi doma za nevesta!

AIF  m.l.  3348,  s.  Dobrovnica,  Krivopalane~ko;  peat  Milevka 
Cvetkovska (rodena vo 1929 god. vo Dobrovnica) i Stojanka Cvetkovska (ro-
dena  vo  1949  god.  vo  Mete`evo,  Krivopalane~ko);  snimila  Tatjana 
Kali~anin (1987); de{ifrirala i melografirala Rodna Veli~kovska; se pee 
popladne, koga sonceto zao|a.
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sprema mene be}arina,
nemam pari, da te kupam!
− Pa i toj li da te u~am!
Prodaj trlo so sé stado,
prodaj lojze so sé grojze,
prodaj kowa so sé sedlo,
zemi pari kupi mene,
vodi doma za nevesta.

AIF m.l. 1557, s. Gorobinci, Svetinikolsko; peat Stojka i Milica Ko-
cevi; snimil i de{ifriral Veselin Dodevski (1970);  melografirala Rodna 
Veli~kovska; se pee preku den.
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kamen se belee,
grlo se lelee,
ov~ar te do~ulo,
od Neven planina,
od visoki borje!

AIF m.l. 1008, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1969); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee preku den.



139

Den glava boli, den srce,
den tenka polovina.
Poleto mi se podo`na,
mometo mi pristanalo.
− Majko le, stara maj~ice,
dali se pole podo`na,
dali se vino turilo,
dali se ma`a' momite,
dali se Stojan posvr{i?

AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee vo tekot na denot.

sos wowi dever najmali,
da `nee bela, p~enica
{to dvaes' d'na orawe,
do pladne da gu do`nee.
Stanala rano Petkana,
stanala rano nevesta,
izbawa mu{ko detence,
otide poqe {iroko,
ostavi dete u {avor,
pa si po~nala da `nee.
Do pladne gu e do`wala,
otide doma Petkana,
zabravi mu{ko detence.
Devet je krave izmuzla,
deseta bela Belana.
Rikna si bela Belana
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za nejno ma{ko telence.
Petkana se e setila
za nejno ma{ko detence.
Otide poqe {iroko
da tra`i dete u {avor.
U sre}a sretna dva vuka,
i na Petkana govorat:
− Petkano, mlada nevesto,
najdomo dete u {avor!
K't mu peleni cepevme,
ono se milno smee{e,
a k'da wego po~navme,
pisna si dete da pla~e:
− Prokleta da si maj~ice,
za{to se fa}a{ oblaga!2

AIF m.l. 3418, naselba Gorno Lisi~e, Skopje;  pee Stojanka Angelova, 
rodena vo selo Podr`ikow, Krivopalane~ko; snimila, de{ifrirala i melo-
grafirala Rodna Veli~kovska (1988); se pee popladne.

ne je na{e, no je tu|e,
bosiqkovo, nevenovo,
so bosiqok nasadeno,
so neven je ogradeno!

2 Varijanta na  ovaa  pesna  ima vo  zbornikot na  P.  Mihajlov  pod  naslov: 
"Petkana se oblaga da po`xne niva" (Mihajlov 1924: str. 114, pesna br. 229).



141

Do sred pole studna voda,
a do voda malkoj mome,
s'lzi to~e studne vode!
Ozdol ide mlado mom~e,
okola vode vrano kow~e,
da napoe studne vode.

AIF m.l. 3302; peat Jovanka Avramovska \or|ievska (rod. 1941 god. vo s. 
Luke, Krivopalane~ko, a od 1977 g. `ivee vo Kriva Palanka) i Qubica Cve-
tanovska (god. 1939 g., vo s. Luke, Krivopalane~ko, a od 1972 godina `ivee vo 
Kriva Palanka); snimila Vesna Matija{evi} (1987); de{ifrirala i melo-
grafirala Rodna Veli~kovska; se pee koga `etvarite se vra}aat doma.

ogrejala tamo dole,
tamo dole, ispod selo,
ispod selo, ju livade,
ju livade, do kladan~e,
do kladan~e, ju topole,
ju topole tri gwezdenca,
ju gwezdenca tri pilenca.
Edno poje pred ve~era,
drugo poje po ve~era,
tre}o poje bele zore.
Toj {to poje pred ve~era,
toja vika: "ve~erajte",
toj {to poje po ve~era,
toja vika: "legnuvajte",
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toj {to poje bele zore,
toja vika: "stanuvajte"!

AIF m.l. 3302; peat Jovanka Avramovska \or|ievska (rod. 1941 god. vo s. 
Luke, Krivopalane~ko, a od 1977 g. `ivee vo Kriva Palanka) i Qubica Cve-
tanovska (r. 1939 g., vo s. Luke, Krivopalane~ko, a od 1972 god. `ivee vo Kri-
va Palanka); snimila Vesna Matija{evi} (1987); de{ifrirala i melografi-
rala Rodna Veli~kovska; se pee koga `etvarite se vra}aat doma.

po svo pole i po na{e,
i u pole tri topole,
u topole tri gnezdiwa,
u gnezdiwa tri piliwa:
prvo poje pred ve~era,
vtoro poje po ve~era,
treto poje beli zori.

AIF m.l. 2042, s. Kne`evo, Kratovsko; peat Ru`a, Ru`ica i Qubica 
Nikolovi;  snimil  i  de{ifriral  Spase  Georgievski  (1973);  melografirala 
Rodna Veli~kovska; se pee preku den.
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prijdi, dojdi, priberi gu,
em kozata, em momata,
bate le, more, Stojane,
bate le, Stojane, i!
Teraj koza ju kozara,
a momata ju ko{ara.

AIF m.l. 3431, s. Ketenovo, Kratovsko; pee Jana Stojanova so mladite 
nevesti  od  zabava;  snimila  Vesna  Matija{evi}  (1990);  melografirala  i 
de{ifrirala Rodna Veli~kovska; se pee koga `etvarkite se raspolo`eni, os-
obeno pri krajot na `etvata;  peeweto im pomaga so toa {to "im dava 
sila" na `etvarite da izdr`at do kraj.
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nikade se ne vidomo,
sal edna{ke tamo dole,
tamo dole ispod selo,
ispod selo u livade,
u livade pod orase.
Ne{to malko postojamo,
postojamo, podumamo,
od ogrevak do zaodak.
Kow~eto mi kov isfrqi,
stomnite mi kajmak fanaa! 
Majka ti te povikuje:
− Ajde, Donke, doma dojdi!

AIF  m.l.  3348,  s.  Dobrovnica,  Krivopalane~ko;  peat  Milevka 
Cvetkovska (r. 1929, vo s. Dobrovnica) i Stojanka Cvetkovska (r. 1949, vo s. 
Mete`evo); snimila Tatjana Kali~anin (1987); de{ifrirala i melografi-
rala Rodna Veli~kovska; se pee popladne pred da zajde sonceto.
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nikako se ne vidomo,
s'l edn'{ se sosretnavme,
tamo dole ispod selo,
ispod selo u livade,
u livade do kladen~e.
Ne{to malko postojamo,
od ogrevak do zaodak.
Stomnite se raskisnaja,
lejkite n& lastar pu{tija!

AIF m.l. 3418, naselba Gorno Lisi~e, Skopje;  pee Stojanka Angelova, 
rodena vo selo Podr`ikow, Krivopalane~ko; snimila, de{ifrirala i melo-
grafirala Rodna Veli~kovska (1988); se pee pred da zajde sonceto.
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ru~eko' da go donesi,
pod senka da né odvedi!3

AIF m.l. 1008, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1969); de{ifrirala i melografirala Rodna Veli~kovs-
ka;  se  pee  na pladne,  za vreme na ru~ek;  pesnata `etvarkite ja  peele  "od 
maka" bidej}i se ru~alo na `e{koto sonce; imeno, Turcite ne im dozvoluvale 
da ru~aat pod senka.

pu{ti me, brat~e, do doma da ojdam!
− Ne te pu{tam, Dano, ima kr{ da bere{,
svetot mi ka`uje tebe te lagalo!
− Laga, laga, brate, koj mi te izlaga,

3 Varijanta na ovaa pesna ima vo zbornikot na Stoilov 2000: str. 127, pesna 
br. 97.
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koj mi te izlagal i toj du{a nemal.

AIF m.l.  1552,  s.  Dolni  Disan,  Negotinsko;  peat Petra  Trajkova  i 
Quba Ilieva od s. Ro`den; snimil Kiro Andonov (1970); de{ifrirala i melo-
grafirala Rodna Veli~kovska; se pee vo tekot na `etvata.

site 'i davale za edna Kaurka,
Kaurka mirisat k'o kitka bosilek,
Tur~inka mirisat k'o lo`je vareno.

AIF m.l. 1003, s. Slansko, Pore~e; pee Cvetanka Pen~eska; snimil Mi-
lan Risteski (1969);  de{ifrirala i melografirala Rodna Veli~kovska;  se 
pee preku den.

toplo simit~e od vurna,
presno sirewe ba~ilsko.4

4 Varijanta na ovaa pesna ima vo zbornikot na Stoilov 2000: str. 128, pesna 
br. 98.
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AIF m.l. 1008, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1969); de{ifrirala i melografirala Rodna Veli~kovs-
ka;  se  pee  nautro  pred  pojadok;  `etvarkite  gi  ostavaat  rakatkite,  go 
stavaat srpot na ramo i otpejuvaat eden stih od pesnata; vedna{ potoa se 
navednuvaat i prodol`uvaat da `neat; po nekolku minuti devojkite pak se 
ispravaat i prodol`uvaat da ja peat vtorata melostrofa.

tvoja niva e golema,
ama tu|i se argati.
Toj do nego kriva {ija,
toj do nego `ut karaviq,
toj do nego cve}e ru`a,
toj do nego |ul trendafil.

AIF m.l.  1717,  s.  Ketenovo,  Kratovsko;  pee  Desa Andreeva;  snimil i 
de{ifriral Arsen Krstevski (1970); melografirala Rodna Veli~kovska; se 
pee vo tekot na denot; pesnata e so izrazeno humoristi~na nota.
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− Vrukina, mamo, tu`nina,
tu`nina, mamo, vrukina,
do~uj me, mamo, ta dojdi,
mukite da ti iska`am!
Na raci ma{ko detence,
na glava ru~ok da nosam,
zo{to me, mamo, oma`i,
na te{ka ku}a bogata,
da stanam rano sabajle,
da mesam devet poga~i,
do devet kravi d'izmuzam,
ramni dvorove da smetam,
da izbawam ma{ko detence,
da isperam beli peleni,
da ka~am ru~ek na glava,
da uvrzam dete na ramo,
da idam bosa na `etva,
kaj tova pole {iroko,
gulemi nivje gazdinske,
ne mo`am posta da teram.

AIF m.l. 1279, s. Kozjak, [tipsko; pee Dobrina Gligorova, rodena 1933 
god. vo s. Vrsakovo, [tipsko; snimile Toma Batev i Ilija Zdravev (1969); 
de{ifrirala  i  melografirala  Rodna  Veli~kovska;  se  pee  na  pladne  koga 
vladee nepodnosliva letna gore{tina.

− Ja ne sam ru~alo, ne da ve~eram,
ja te tebe ~ekam od lov da mi dojde{,
lov da mi donese{ polska erebica,
polska erebica, morska prepelica!
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AIF m.l. 2720, s. Xidimirci, Vele{ko; pee Suta Vasileva Orde-
va; snimila Cvetanka Organxieva (1979); de{ifrirala i melografi-
rala Rodna Veli~kovska; se pee preku den.



ne vrvi niz selo, ne la`i mi sina,
ne la`i mi sina, sina Kostadina!
− Strino, mori, strino, ja ne ti go la`am,
ja ne ti go la`am, samo ti se la`e!

AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee preku den.

ogrejalo u momina ba~a,
u ba~ata, u momino cve}e,
mominoto cve}e ergewe go berat,
em go berat, na sobor go nosat!
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AIF m.l.  3186,  selo Dobrovnica,  Krivopalane~ko;  peat Qubica Dim-
itrova (rod. 1938 god.) i Roska Deanovska (rod. 1927 god.) od s. Mala Crcori-
ja,  Krivopalane~ko;  snimila,  melografirala  i  de{ifrirala  Verica 
Stankovi} (1986); se pee nautro.

u nedeqa pred ve~era,
majka si go sitno plela,
sitno plela i ru~ila:
− Vrn' se, Leno, mila }ero,
ne se va}aj "postavnica",
~esto "posta" ne prosi~aj,
Tur~in ima vra{ki o~i,
}e pogledne, }e izl'`e,
}e izl'`e, }e izmame!

AIF m.l. 3118, s. Luke, Krivopalane~ko; peat Zlata Veli~kova i Janin-
ka  Ilieva;  snimil  Trpko  Bicevski  (1984);  melografirala  i  de{ifrirala 
Rodna Veli~kovska; se pee koga `etvarite se vra}aat doma ("pute{ka" pes-
na).
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sama `nala, sama vrzuvala,
po pat vrvat Turci Anadolci,
na Mara & velat em govorat:
− Kam' ti, Maro, svekar i svekrva,
kam' ti, Maro, dever i etrva,
kam' ti, Maro, zolva ti Todora,
kam' ti, Maro, tvojto prvo libe?
− Ja libeto mladi asker ojde!
− Da go vidi{ dal' }e go poznae{?
− ]e go poznam kak' da ne go poznam,
ono nosi svilena ko{ula,
ono nosi alovi ~orapi,
ono mlado, ono bele`ito,
desna raka {estoprsto,
leva noga palec nema!
− Jas sum, Maro, tvojto libe!

AIF m.l.  1487,  s.  Kore{nica,  Negotinsko;  peat Todorka Stefanova, 
Zorka  Stojanova  i  Trajanka  \or|ieva;  snimile  i  de{ifrirale  Stojan 
Vasilev i Nikola Nikolov (1970); melografirala Rodna Veli~kovska; se pee 
preku den.
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− Joslepele, moi crni o~i,
ne vido'te {to po drum pomina,
pominale na{ite ergeni.

AIF m.l. 1398, s. Kore{nica, Negotinsko; "bu~at": Tatjana \or|ieva 
od  s.  Gabrevci,  Radovi{ko i  Milka Stojanova  od  s.  Lubnica,  Radovi{ko; 
"vie": Todorka Stefanova od s. Lubnica, Radovi{ko; snimil i de{ifriral 
Stojan Vasilev (1970); melografirala Rodna Veli~kovska; se pee vo tekot na 
`etvata.

do drum `nalo, vrzuvalo.
Ozdol ide mlado vojne:
− Dobro jutro, samo Jane,
Kam' ti, Jane, svekrvata,
kam' ti, Jane, jetrvice,
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kam' ti, Jane, tvoje zolve?
− Jetrve se oddelile,
zolvete se o`enile,
mom~eto je vojnik o{lo!

AIF  m.l.  3348,  s.  Dobrovnica,  Krivopalane~ko;  peat  Milevka 
Cvetkovska (rod. 1929, s. Dobrovnica) i Stojanka Cvetkovska (rod. 1949, s. 
Mete`evo,  Krivopalane~ko);  snimila  Tatjana  Kali~anin  (1987); 
de{ifrirala i melografirala Rodna Veli~kovska; se pee koga se `nee pokraj 
pat.

AIF m.l. 186, s. Psa~a, Krivopalane~ko; pee grupa `eni; snimil Gan~o 
Pajtonxiev  (1957),  de{ifriral  Risto  Prodanov,  a  melografiral  @ivko 
Firfov; se pee dodeka se `nee pokraj pat.
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pa si gleda nagore-nadole,
~esto gleda niz Kosovsko poqe,
si dogleda Kosovka devojka,
kako kosi s' edna kosa:
Edan otkos ran bel bosilok,
drugi otkos detelina trava,
tre}i otkos qubi~ica plava!
Progovara Marko od ~ardaci:
− A {to nemam brate pomaleno!
− Ako nema{ brate pomaleno,
eli ima{ sina ju pelene!
Sobra Marko kiteni svatovi,
ta dovede Kosovka devojka,
si jo`eni sina ju pelene.

AIF  m.l.  3348,  s.  Dobrovnica,  Krivopalane~ko;  peat  Milevka 
Cvetkovska (rod. 1929, s. Dobrovnica) i Stojanka Cvetkovska (rod. 1949, s. 
Mete`evo,  Krivopalane~ko);  snimila  Tatjana  Kali~anin  (1987); 
de{ifrirala i melografirala Rodna Veli~kovska; se pee popladne.
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pa si gleda nagore-nadole,
sogledalo Moravka devojka
kako kosi zelena livada!
Tenka kosa tri otkosa tera,
prvi otkos mlada detelina,
drugi otkos `uti karanfilo,
tre}i otkos sé ran bel bosiqok.

AIF  m.l.  2043,  s.  Kne`evo,  Kratovsko;  peat  Dara  Kitanova,  Ru`a 
Nikolova  i  Qubica  Nikolova;  snimil  i  de{ifriral  Spase  Georgievski 
(1973); melografirala Rodna Veli~kovska; se pee preku den.
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Ne mi bile senki,
tuku mi vrvele,
dva rala svatovi.

AIF m.l. 1003, s. I`i{te, Pore~e; pee Stojanka Trpeska; snimil Milan 
Risteski (1969);  de{ifrirala i melografirala Rodna Veli~kovska;  se  pee 
preku den.

od Neven planina, od visoki borje,
od visoki borje, vo Petrei dvorje!
Ne mi bila senka, tuk' bile svatoi,
dve rala svatoi, tri rala tapani,
tri rala tapani, dva zeta kiteni,
dva zeta kiteni po Petreva sestra.
Petre im vele{e: − Svatoi, svatoi,
piete, jadete, stanete, ojte si,
Petra ne ja davam, Petra e male~ka!

AIF m.l. 1270, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee na u`ina (koga neboto e obla~no).
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− Ajde, brate, da obedujeme,
em pa brate, duma da dumame,
koje ~edo snaa da zememe,
~orbaxisko eli siroma{ko?
− Da zememe ~orbaxisko ~edo,
ono brate, brate, mnogo darje ima,
mnogu dari, a malku sramovi,
malku srami na svekor, svekrva.
Da zememe siroma{ko ~edo,
ono, brate, malko dari le, a koxa sramove!
Pa zemale siroma{ko ~edo.

AIF m.l.  3186,  selo Dobrovnica,  Krivopalane~ko;  peat Qubica Dim-
itrova (rod. 1938 god.) i Roska Deanovska (rod. 1927 god.) od s. Mala Crcori-
ja,  Krivopalane~ko;  snimila,  melografirala  i  de{ifrirala  Verica 
Stankovi} (1986); se pee nautro.
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{to dovede Stojan
Solunka devojka,
kradena, grabena,
od tatko, od majka, 2h
od devet ne bra}a!

AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee koga `etvarite se vra}aat doma.

preko ridine, padine,
preko zelene livade,
i u livade kladen~e,
i do kladen~e bor drvo,
i pod drvoto Janinka.
Ozdola idev kosa~i,
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ozgora idev argati
i u argati star dedo.
Obloga fa}av argati,
koj }e prefrli bor drvo,
s's polovina jabuka,
so edna jatka ora{~e,
so devet oka olovo.
Frla' argati ne moga',
frla' kosa~i ne moga',
frlil star dedo, prefrlil!
Vikna Janinka da pla~e:
− O, lele, bo`e, do boga,
star dedo da me kerdosa!
− Mol~i, Janinke, ne pla~i,
ja ne te zemam za mene,
ja imam sina za tebe!1

AIF m.l. 1466, s. Dovezence, Kumanovsko; peat Angelina i Zorka Mile-
vi; snimil i de{ifriral Jovica Petru{evski (1970); melografirala Rodna 
Veli~kovska; se pee popladne.

 
zad tija ramni ridini,
i u ridini padina,
i u padina zelen bor,
i pod borot se argati,
tuj sa vanale obloga,
koj }e prefrli zelen bor,
toj }e da zeme Janinka.
Frli ergenin ne mo`e,
frli udovac ne mo`e,

1 Varijanta  na  ovaa  pesna  se  sre}ava  vo  zbornikot  na  P.  Mihajlov  pod 
naslov: "Sestra prodava bratx na evrei" (Mihajlov 1924: str. 114, pesna br. 230).
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frli mi dedo, prefrli!
Vikna Janinka da pla~e,
oj, lel', bo`e, do boga,
{to mi e bilo sudeno,
da me kerdosa star dedo...

AIF m.l. 3431, s. Ketenovo, Kratovsko; pee Jana Stojanova so mladite 
nevesti  od  zabava;  snimila  Vesna  Matija{evi}  (1990);  melografirala  i 
de{ifrirala Rodna Veli~kovska; se pee koga `etvarkite se raspolo`eni, os-
obeno pri krajot na `etvata;  peeweto im "dava sila" na zaostanatite 
`etvari izdr`at do krajot na denot.

 
Argate se vo dvor sobirale,
red se redat na voda da idat.
Prva re~e: − Ja sinojka ido',
druga re~e: − Ja sabajle ido',
treta re~e: − ja na pladne ido'.
Red je do{lo Margita da ide.
Itra bila Margitina majka,
promeni se Margitina ruba,
pa otide na ~e{ma {arena.2

2 Varijanta na ovaa pesna ima vo zbornikot na P.  Mihajlov koja go  nosi 
naslovot "Margita i ludo mlado" (Mihajlov 1924: str. 44, pesna br. 96).



129

AIF m.l. 1697, s. T'lminci, Krivopalane~ko; peat Draga Ristovska i 
Stojna \or|ievska; snimil i de{ifriral Milutin Gramatikov (1969); melo-
grafirala Rodna Veli~kovska; se pee popladne (nezavr{ena).

etrvi se, etrvi se,
etrvi se le, ju dvor sobirale,
red se redat na voda da jodat.
Edna re~e: − Ja sino} doneso',
druga re~e: − Ja jutros doneso',
tre}a re~e: − Ja pladne doneso'!
Red je bilo Margita devojka.
Progovara Margitina majka:
− Ja dajte mi kqu~i od ko{ara! 
Ta joble~e Margitina ruba,
Pa jotide na bunar na voda,
Tamo be{e edno ludo mlado.
− Dobro ve~er, more, ludo mlado!
− Dobre dojde, Margito, devoj~e,
jas te ~ekam tri dni i tri no}a!
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− Ja' ne be{e Margita devojka,
ja' si be{e Margitina majka!3

AIF  m.l.  3348,  s.  Dobrovnica,  Krivopalane~ko;  peat  Milevka 
Cvetkovska (rod. 1929 god., s. Dobrovnica) i Stojanka Cvetkovska (rod. 1949 
god.,  s.  Mete`evo,  Krivopalane~ko);  snimila  Tatjana  Kali~anin  (1987); 
de{ifrirala i melografirala Rodna Veli~kovska; se pee popladne, koga zao|a 
sonceto.

pa si gleda ~udno-~udo,
~udno-~udo po argati,
sestra brata preprodava!
− Zo{to ga je preprodala?
− Za crvilo, za belilo,
za {areno ogledalo...

AIF lenta 3368, s. Blizanci, Kratovsko. Pee grupa `eni; snimila Tat-
jana Kali~anin (1989); de{ifrirala i melografirala Rodna Veli~kovska; se 
pee na pladne.

3 Sli~na varijanta se nao|a i vo zbornikot na Jastrebov (?strebov s. a.: 177).
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ta si gleda ~udno-~udo,
kako sestra brata preprodava,
za crvilo, za belilo.
Pa mu brgo doteknalo:
− Da mi dojde{, milo brate,
ju brgo na gosti, i!
− ]e ti dojdam, mila sestro, za{to ne}am,
k't }e glamwa lastar vrqi,
t'k }u jaze na gosti da dojdu,
k't }e vrba grojze da rodi,
t'k }u jaze na gosti da dojdu!4

AIF m.l. 3428, s. @eleznica, Kratovsko; peat Cveta Stefanova i Jel-
ica Dimitrova;  snimila Vesna Matija{evi} (1990);  de{ifrirala i melo-
grafirala Rodna Veli~kovska; se pee popladne.

4 Varijanta na ovaa pesna se sre}ava vo zbornikot na Karanov 2000: str. 69, 
pesna br. 65.
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na sred nebo, b'{ na pladne,
ta si gleda ~udno-~udo,
~udno-~udo u argati,
kako sestra brat prodava,
za crvilo, za belilo!
Br`e se je dosetilo,
brat na gosti pokanilo:
− Da mi dojde{, mili brate,
da mi dojde{ mili gosti!
− ]e ti dojdam, mila sestro,
k't }e vrba grojze rodi,
k't }e glamwa lastar pu{ti!5

AIF m.l. 3114, s. Rankovce, Krivopalane~ko; pee Vetka Dimitrievska, 
rodena  vo  selo  Baratlija,  Krivopalane~ko  vo  1923  god.;  snimila  Vesna 
Matija{evi} (1984);  de{ifrirala i melografirala Rodna Veli~kovska;  se 
pee na pladne.

5 Varijanta  na  ovaa  pesna  se  sre}ava  vo  zbornikot  na  P.  Mihajlov  pod 
naslov: "Starecx nadhvxrl/ zelenx borx" I i II (Mihajlov 1924: str. 39-40, pesni br. 
87 i 88).
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na sred nebo, nad argati,
pa si gleda ~udno-~udo
kako sestra brat prodava
za belilo, za crvilo
i {areno ogledalo!
Koga ga je preprodala,
vedna{ se je pokajala!
− Vrni mi se, milo brat~e!
− ]e se vratam, mila sestro,
koga glamwa lastar pu{ti,
koga vrba grojze rode!

AIF  m.l.  2043,  s.  Kne`evo,  Kratovsko;  peat  Dara  Kitanova,  Ru`a 
Nikolova  i  Qubica  Nikolova;  snimil  i  de{ifriral  Spase  Georgievski 
(1973); melografirala Rodna Veli~kovska; se pee na pladne.

ajde, ve}e zajdi, da mi te ne kolnat,
da mi te ne kolnat argati po pole,
argati po pole, drumje kiraxii!
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− Male, mila male, kako }u da zajdu,
kako }u da zajdu, Jovan mi se deli,
Jovan mi se deli, jod tatko, jod majka,
jod tatko, jod majka i od mili bra}a,
em od mili bra}a, em od mili sestri!
Sl'nce, sinu, sl'nce, na Jovana delba,
na Jovana delba, dva ~ekora zemja,
dva ~ekora zemja, tri ar{ina platno,
tri ar{ina platno, em tri `uti sve}i.

AIF lenta 3368, s. Blizanci, Kratovsko, pee grupa `eni; snimila Tat-
jana Kali~anin (1989); de{ifrirala i melografirala Rodna Veli~kovska; se 
pee na pladne.

da mi te ne kolnat argati po pole,
argati po pole, kosa~i v livade,
kosa~i v livade, ov~ari v planine!
− ]e stojam, }e gledam na Ivana delba,
Ivan mi se dele od majka, od tatko,
jod majka, od tatko, od sestra, od bra}a!
Na Ivan na delba tri ar{ina platno,
tri ar{ina platno, dva metra od zemja.

AIF m.l. 3406, Kratovo; peat Draga Mijalkova od Gorno Kratovo i 
Stojka Toneva od Kne`evo, Kratovsko; snimila Tatjana Kali~anin (1990); 
melografirala i de{ifrirala Rodna Veli~kovska; se pee na pladne.
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Dodeka sonce }e zajde,
tamo e ramna ramnina,
tam' ima drvo visoko,
pod drvo ~esna trpeza.

AIF m.l.  1280,  s.  Piperovo,  [tipsko;  peat Dobrinka  Pan~eva  (rod. 
1946 god.), Fida Kameva (rod. 1938 god.) i Agna Dobreva (rod. 1935 god.) od s. 
Piperovo, [tipsko; snimil i de{ifriral Pane Em{ov (1970); melografi-
rala Rodna Veli~kovska; se pee vo tekot na rabotata.

momite pesni peeja,
so pesni agi moleja:
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− Agu le, more, begu le,
pu{taj né da si odime,
seloto n& e daleku,
doilki `eni vodime,
so mali ma{ki de~ina,
vezden se doma bez majka!

AIF m.l. 1270, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee popladne.

u gora lisnik denale,
d'n ga do pladne denale,
od pladne rosa zarosi.
Stojan si sedna na lisnik,
a jadno Stojne pod lisnik!
Stojan si sviri v kaval~e,
Stojne si veze rukav~e,
Stojan na Stojne duma{e,
Stojne le, Stojne devoj~e,
Ajde da si se zememe!

AIF m.l. 2719, s. Ivankovci, Vele{ko; peat Jovanka Maneva i Borka 
\or|ieva, rodeni vo s. Ogut, Krivopalane~ko; snimila Cvetanka Organxieva 
(1979); de{ifrirala i melografirala Rodna Veli~kovska; se pee preku den.
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− Mamo, mila mamo,
od golema niva!
− Strumo, }ero, Strumo,
za{to ti ne vika'?
− Mamo, mila, mamo,
usta mi kukaja!
− ]ero, mila, }ero,
za{to ti ne bega?
− Mamo, mila, mamo,
Nogi mi vrzaja!

AIF m.l. 1911, Kratovo; pee Bosilka Petrova, rodena vo selo Ne`ilo-
vo, Kratovsko; snimil i de{ifriral Spase Georgievski (1972); melografi-
rala Rodna Veli~kovska; se pee preku den.
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{to si zastanalo na sred, na neboto,
momi nimi, mome, taka da n& stojat,
gulem sair gledat, Stojan delba dele,
Stojan delba dele jod tatka jod majka.

AIF m.l. 1398, s. Kore{nica, Negotinsko; "bu~at": Tatjana \or|ieva 
od s. Gabrevci i Milka Stojanova od s. Lubnica, Radovi{ko; "vie": Todorka 
Stefanova od s. Lubnica; snimil i de{ifriral Stojan Vasilev (1970); melo-
grafirala Rodna Veli~kovska; se pee vo tekot na rabotata.

− Deka }e s'nce da zajde?
− Tamo na ravna ravnina,
na ravninata dva bora,



139

pod borje sedat terzii,
beli mi sai kroeja,
zlatni mi uzdi leeja.
Terzii velat govorat:
− Site mi momi dojdoa,
Dragana nema da dojde,
sa(j)ata da & skroime!
Taman si duma dumaja,
ete Dragana de ide,
za raka vodi bratan~e,
pod mi{ka nosi saata,
i na terzii govori:
− Terzii, beli gra`xawe,
saata da mi skroite,
bez mera da ja merite,
bez no`i da ja kroite,
bez igla da ja {iete!
Terzii velat govorat:
− Dragano, mome jubava,
da mesi{ bela poga~a,
bez sito da go otseje{,
bez voda da ja zamesi{,
bez ogin da ja ispe~e{!
Ele e pusto momja~e,
pa & e Gospot pomognal:
Poduna tiok veterec,
otsejalo e bra{noto,
zarosi sitna rosica,
zamesila e poga~a,
ogreja jasno s'nce,
ispekla e poga~a!

AIF m.l. 1401, s. Trabotivi{te, Del~evsko; pee grupa pea~ki od istoto 
selo; snimil Dimitar Uzunski (1969); de{ifrirala i melografirala Rodna 
Veli~kovska; se pee popladne.
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AIF m.l. 2824, s. Podare{, Radovi{ko; pee grupa pea~ki; snimila Tat-
jana Kali~anin (1981); de{ifrirala i melografirala Rodna Veli~kovska; se 
pee popladne.

Majka Todora govori:
− Todore, sinko, Todore,
ne zbiraj danas argate,
na te`ok praznik Prokopje!
Todor si majka ne slu{a,
nabraja si e argate,
odveja gi e na niva,
na niva bela p~enica.
Do pladne `nale, pojale,
jod pladne `nale, plakale.
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Todora zmija izela,
za leva ruka, za palac.
Todor si vikna {to mo`e:
− Ja tugo, bo`e, do boga,
mene me zmija izela,
proklet da bide onoj koj,
onoj koj majka ne slu{a!
Majka Todora govori:
− Todore, sinko, Todore,
ja neli vika: ne zbiraj
na te`ok praznik argati!

AIF m.l. 876, s. Kowuh, Kratovsko; pee Pandurka Tasevska; snimil Ar-
sen Krstevski (1969); de{ifrirala i melografirala Rodna Veli~kovska; se 
pee popladne.

Petoprs' koqe ka~eni,
so remenika pleteni,
Piper i {e}er sadena.
Na devojkite {e}ero,
za ergenite pipero!

AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee preku den.
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Oblagat se, mome, mom~e i devoj~e,
zaedno da spijat, da se ne zadevat!
Mom~eto legnalo kako rudo jagne,
a devoj~e, mome, metka se, premetka,
metka se, premetka kako mrena riba... 6

AIF m.l. 3428, s. @eleznica, Kratovsko; peat Cveta Stefanova i Jel-
ica Dimitrova;  snimila Vesna Matija{evi} (1990);  de{ifrirala i melo-
grafirala Rodna Veli~kovska; se pee popladne (nezavr{ena).

6 Varijanta na ovaa pesna se nao|a vo zbornikot na Karanov 2000: str. 70, 
pesna br. 68.
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Na kraj da pojdime,
na kraj ka`uvaa,
na kraj ka`uvaa, ~udo za ~udewe.
Mi se oblo`ile junak i devojka,
Marko i Marija.
Marko Mare veli: − Mare, belo Mare,
ako me nad`nija{, jas tebe }e dajam
moja brza kowa so se {iklo sedlo,
ako te nad`nijam, ti mene }e dai{
tvoe belo grlo so sé kovan |e-(er)dan, i!

AIF m.l. 1269, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1970); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee preku den.
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AIF m.l. 1008, s. Gostira`ni, Prilepsko; pee Projka Momiroska; snim-
ila Gorica Risteska (1969); de{ifrirala i melografirala Rodna Veli~kovs-
ka; se pee nautro.

Postanale argatite,
isfanale zapovedot.
− Aj stanete, svi argati,
da vidime site tuka li ste!
Od ergeni Traj~e mi go nema,
od momite Danka mi ja nema.
U`in' dojde, site u`inale.

AIF m.l. 2706, s. Gabrevci, Radovi{ko; peat Lenka Bla`eva, Violeta 
Vasileva  i  Verka  Vitanova;  snimil \or|i  \or|iev  (1979);  de{ifrirala  i 
melografirala Rodna Veli~kovska; se pee pred pladne.
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mene ne gledaj me, ja sam odadena,
ja sam odadena u grad za gra|an~e,
u grad za gra|an~e za terzi Stojana.

AIF m.l. 2720, s. Xidimirci, Vele{ko; pee Suta Vasileva Ordeva; snim-
ila  Cvetanka  Organxieva  (1979);  de{ifrirala  i  melografirala  Rodna 
Veli~kovska; se pee preku den.

{to rano rani na voda,
{to odi boso po rosa,
{to nosi vedro na glava.
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L'`i ga, Dane, za mene! 
− Ne mogam, bate, da l'`am,
taja e moja z'lvica,
ona mi rano stanuje,
ona mi rano (i) stanuje,
rano mi voda donosi,
rano mi voda (i) donosi,
odi si bosa po rosa,
odi si bosa (i) po rosa!

AIF m.l. 2719, s. Ivankovci, Vele{ko; peat Jovanka Maneva i Borka 
\or|ieva, rodeni vo s. Ogut, Krivopalane~ko; snimila Cvetanka Organxieva 
(1979); de{ifrirala i melografirala Rodna Veli~kovska; se pee preku den.




